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FADE | N:
I NT. HOSPI TAL ROOM DAY

SUSAN CHANDLER awakes in bed with a bandaged head. She | ooks
di soriented. She has a restraining strap across her chest.
The bed is surrounded by curtained hospital-style panels.
There are framed drawi ngs on the panels. There are no

w ndows. It is bright fromthe fluorescent |lights. Susan

i s about 32, and average |looking. Her foot is in a trapeze
and there is an IV attached to her arm

There is a sound of the TV that builds. She turns to watch
the TV.

CUT TO
I NT. TV STUDI O VI DEO | NSERT

The TV PREACHER is on his set. He |looks |ike a hipper Dr.
Gene Scott. The set is a dais wwth a pulpit, but the TV
Preacher is sitting in front of it in a director's chair. A
three canera setup shows himfromdifferent angl es.
<<Intercuts with Susan as she struggl es awake. >>

TV PREACHER
...But, we are all God's children
and are all worthy of redenption.
Pride of self is what gets in the
way of seeing ourselves as God sees
us. Mst of the Bible is about
justice but what God is about is
Love. Now, npbst people get hung up
on that justice stuff, and then forget
the Love. Jesus said that we my
not get justice in this world but
that we could get Love, God's Love.
And we get that |ove through
redenption. But first, we nust make
that step that shows that we are
ready for redenption. W nust nake
the first step.

I NT. HOSPI TAL ROOM DAY

JORD steps between the panels. He is dressed in a shirt,
slacks and a white |ab coat. Susan turns to face him He
i's youngi sh | ooking, but has a confident air. He turns the
TV sound down.

JORD
Well, I"'mglad to see that you're
awake. You were out for quite a
whi | e.

SUSAN

(woozy) Where am1? Wio're you?



JORD
|"'mJord. You're in the |ICU at
Camer on Hospit al

Jord approaches the bed and holds her wist while watching

hi s wat ch.

JORD ( CONT' D)
Hmm yes you're doing fine.

SUSAN
VWhat happened? How did | get here?

JORD
You were nugged near your hone | ast
night. You suffered severe head
trauma. We'll have a counsel or up
here in alittle bit.

Susan seens shy as she tries to get her bearings.

to nmove her | eg.

SUSAN
My head hurts and ny leg hurts. Are
you a doctor? Wat's wong with ny
| eg?

JORD
No, I'"'mthe ICU RN. You have a broken
ankle. W elevated it to reduce
swelling. Do you want to see a

doctor ?
SUSAN
Yes, | think so.
Susan | ooks around. She seens ill and unsteady.
JORD
Ckay, just take it easy. |I'Il get a
doct or.

Jord opens up the restraining strap a little.

JORD (CONT' D)
That is just a little safety
precaution. How do you feel ?

SUSAN
Bad. .

Jord uses a light to check her eye dilation.

JORD
Good, | ooks good. Do you think you
can renmenber your office phone nunber?
All we have is your nane.

She tries



SUSAN

Yeah, |, ah, think so. 867 - 5309.
JORD

Do you have a doctor?
SUSAN

No, | goto a clinic.
JORD

Do you have any known all ergies?
SUSAN

Not that | know.
JORD

Good. 1'Il get doctor for you.

Just lie back and try to sl eep.

Jord adjusts the drip rate of the IV and turns up the TV
vol une, turns to Susan and grins.

JORD ( CONT' D)
It's okay if you fall asleep. The
doctor will be right here.

Jord turns to exit between the curtains.
CUT TO
| NT. WAREHOUSE, NI GHT

The bed is a bright island in the mddle of the room All
around are the residue of a defunct manufacturing business.

Jord steps frombetween the curtains and into the deserted
manufacturing floor. Jord has an snmug smle. H's shoes
squeak on the tile floor as he wal ks away.

I NT. TV STUDI O, VIDEO | NSERT
The TV studio has that wi de angle, three canera | ook with

PBS lighting. On the left is JOHN HHGA NS, TV comrent at or
On the right is TI M BURNSI DE

H G3 NS
Vell, Tim this has been a good break
for you.

TIM
| know what you nean, John. 1've

been on several daytinme shows, but
this is the first part that has really
wor ked wi th the audience.



HI GE NS
Can you tell us sonething about your
character and why there has been
such a response?

TIM
Well, | play Lance Wi tconb, soneone
who is suffering from schi zophreni a.

CUT TO
| NT. HOSPI TAL BED

Susan is trying feebly to turn the TV off. She puts the
renote down and presses her bell.

TIM(V.Q)
No, Lance was engaged to be married
and was laid off fromhis job. He
dropped out of society. He just hit
the road to get away fromit all

HGANS (V.O)
For the benefit of those who are not
regul ar viewers, what happened next?

JORD (VO ON SPEAKER)
Yes, Susan, may | help you?

H GA NS (V.O ) (CONT' D
Was he al ways that way?

SUSAN
| can't turn this TV off.

JORD (VO ON SPEAKER)
| can do it fromny station here.
Just a mnute.

CUT TO
I NT. JORD S LAB

Jord's |l ab has a nunber of conputers and TV nonitors, sone
chem stry | ab gear and sone art supplies. The conputer gear
has inventory tags that say "Jordan Manufacturing”. One
wal | has a w ndow | abel ed "Environnmental Testing Chanber".
It is black behind the w ndow.

Jord is in his |lab watching Susan on a surveillance nonitor.
He reaches up and turns a knob on a panel.

JORD
How s t hat?



SUSAN (VO ON SPEAKER)
That just turned it down, not off.

JORD
Ckay, I'lIl be over in a mnute to
take a look at it. Sorry.

SUSAN
It's okay, | just want to rest a

little.

Jord turns to the wi ndow of the environnmental testing chanber
and addresses his reflection.

JORD
Well, Dad, | think she |ikes ne.
She is a wonan. ..

Jord turns an easel around and starts working on a draw ng.

JORD ( CONT' D)
See, Dad, that's what you never
understood. | see things for what
they are, not what other people want
themto be.

Jord | ooks back at the surveill ance nonitor of Susan.

JORD ( CONT' D)
| got a girlfriend, Dad, just |ike
you wouldn't let nme have. She is
pretty. Well, Dad, what do you think?

Jord turns the canvas toward the bl ackened w ndow. It is a
disc intercut radially with streaks of white.

JORD ( CONT' D)
How do you |i ke the sunrise, Dad?

CUT TO
I NT. TV STUDI O VI DEO | NSERT

H G3 NS
So, Lance renenbered who he was and
was reunited with his famly. D d
this role take a | ot of preparation?

TIM
| read up a | ot about this when the
witers told nme where ny character
was goi ng.

H GE NS
Can we see what it | ooked |ike?



TIM
Well, | brought sone footage from
yesterday's show. ..

HI GE NS

Let's ook at it!
They both turn to watch a nonitor off stage right.

CUT TO
I NT. TV STUDI O VI DEO | NSERT

Timis in a hospital bed in a very soap operaey | ooking room
with curtains all around. He is sitting up and he delivers
a nonol ogue to an of fscreen actress who asks a few questi ons.

TIM
| don't know what's wong with ne.
The doctor says that |'m
schi zophrenic, but that it is
treatable. Al | want is to get off
this crazy train.

OFFSCREEN ACTRESS (V. OQ.)
| don't understand! What does you
mean about a crazy train?

CUT TO
I NT. SUSAN S DREAM VI DEO | NSERT

Susan dreans that she is on the stage with Jord in place of
Hi ggins. There are cuts back and forth between Jord and
Hi ggi ns.

| NT. TV STUDI O VI DEO | NSERT
The soap opera conti nues.

TIM
| sonetines feel like | live in ny
own world, separated from everyone
el se. |1 have been that way all ny
life and | want it to end.

OFFSCREEN ACTRESS (V. OQ.)
Do you know when you'll be better?

| NT. SUSAN S DREAM VI DEO | NSERT

Susan renenbers her ki dnapping: a stranger approaches her in
a stairwell, a prick in the back after he passes, and then
not hi ng.

CUT TO



| NT. SUSAN S BED

Susan wakes up and stares at the TV, startled. She slunps
back and sees that there is a canera above her head. She
rolls, blocking the canera's view of her arm and renoves the
| V needl e.

CUT TGO
TIM(V.O)
| don't know, the doctor didn't know.
OFFSCREEN ACTRESS (V. Q)
| | ove you Lance, and | want to know
if you'll love nme too after this is
over.
TIM(V.QO)
Your love is what is guiding ny life
ri ght now.
CUT TGO
I NT. TV STUDI O, VI DEO | NSERT
SOUND FX: AUDI ENCE NO SE AND APPLAUSE
Higgins is |l eading the applause for Tim
H G3 NS
Well, that was very interesting.
Was that hard to play?
TIM
No, |ike nost actors, |'ve had sone
t herapy (1l aughs, joined by Hi ggins)
but I just went with the energy on
the set and it was great.
SOUND FX: AUDI ENCE NO SE AND APPLAUSE
H G3 NS
Wel |, thank you Tim Burnside. "Lance"
on "Qur Cuiding Doctors”
Hi ggi ns starts appl ause, joined by audi ence.
Extrenme cl oseup of Tim shows himtriunphantly.
CUT TGO

I NT. JORD S LAB

Jord | ooks is drawi ng at an easel.



JORD
Vell, Dad, you wanted ne to be a
doctor. | wanted to be an artist.
What you got was an artist who is a

doct or.
Susan's bell rings.

JORD (I NTO M C) (CONT' D)

Yes?

SUSAN (V. Q)
Can you conme here and help ne a
m nut e?

JORD

"1l be right there.
Jord picks up a couple of draw ngs.

JORD ( CONT' D)
(to hinself) I wonder if she would
I'i ke these.

Jord stops in front of the blackened wi ndow and | ooks at his
reflection.

JORD ( CONT' D)
Well, | think she'll like ny art.
What do you think?

CUT TO
| NT. HOSPI TAL BED

Jord steps between the screens carrying a couple of his
dr awi ngs.

JORD
Your wish is nmy conmand.

Susan eyes himwarily.

SUSAN
| want you to take ne to the bathroom

JORD
Sorry, the doctor said that he wanted
to see you before we authorized
movenent. He should here be any
tine.

SUSAN
| gotta go to the bathroom

Jord pulls a bed pan out from under the bed.



JORD
"Il just step outside so you can
use this now, and I'Il take care of
it.

Jord gestures to a drawing on the curtain.

JORD ( CONT' D)
By the way, what do you think of
this drawing? | drawin ny free
tinme here.

Susan ignores the bed pan.

SUSAN
My hipis sore fromlaying this way.
Can you take nmy foot down?

Jord pauses, unsure of the path this will take.

JORD
I"'mnot allowed to, but | can help
you shift over

Jord goes to shift her weight by reaching under her hip.
She tenses up, but Jord doesn't notice. He is blissfully
| ost in the nonent.

JORD ( CONT' D)
There, that ought to do it.

Jord holds up a drawi ng to show to Susan.

JORD ( CONT' D)
What do you think?

Susan i s taken aback.

SUSAN
About what ?

JORD
| really feel the need to draw, to
express nyself. | can get lost in
it. Have you ever said "I just |ove

it!" about a painting?
Susan | ooks confused.
SUSAN
| don't know. \When will the doctor
be here?

Jord still seens lost in reverie.



10.
JORD
Drawi ng gives nme vision. (jerked
back) The doctor? Ah, soon.

Jord seens to hang on a thread.

SUSAN
['mtired. Pl ease leave, |I'd like
to be al one.
The t hread breaks.
JORD

Ckay.
Jord | eaves, but the rejection is evident on his face.
INT. JORD S LAB

Jord is cooking sonething in a flask with a Bunsen burner.

JORD
Well, Dad, you would have been proud
of me. | didn't even touch her once.
Not |ike before. (stage grins)
Qops, |'mnot supposed to tal k about

that, am|.

One of the nonitors shows Jord with soneone else in the
hospi tal bed.

CUT TO
I NT. HOSPI TAL BED SURVEI LLANCE, VI DEO | NSERT

Jord is at the side of Tims bed. Timis secured to the bed
rails by cable ties at the wist and ankl e.

JORD
You gave people the wong inpression
about nmental illness. You, all pretty
up on TV. People think that is what
it's like.

TIM
| didn't know. | never tried to
hurt anyone. It was just a job, it
didn't really nean anything to ne.

JORD
But it isn't a job to ne. Here, let
me show you sonet hi ng.

Jord shows hima drawng that is a mael strom of patterns and
textures.



11.

JORD ( CONT' D)
See, this is what it is like to be
inside the stormwhen it breaks over
you.

Jord | ooks at the drawing and back at Tim Jord gets a
syringe fromhis pocket

JORD ( CONT' D)
You don't know what it's |ike. Let
me show you. ..

Jord injects TimMs arm Timscreans and fights his
restraints.

CUT TO
I NT. TV STUDI O, VIDEO | NSERT
On the left is JOHN HGENS. On the right is SUSAN

HI GE NS
Wel come to our show, Susan. This
has been quite an experience for
you. Best selling book, talk shows,
l"mdying to ask: how did all of
this start for you?

SUSAN
Well, | guess it when | decided to
wite the book about autism
H G3E NS
But that isn't where it started.
SUSAN

No, | was di agnosed as autistic when
| was ten years ol d.

H GE NS
Do you think of that as the begi nning?

SUSAN
Not really. The beginning was really
when | realized that the world that
| lived in was not the sane as the
world that others lived in and that
| wanted themto be the sane.

HI GE NS
You nean, that you wanted the worl ds
to not be separated?

SUSAN
No.
( MORE)



12.

SUSAN ( CONT' D)
My world was sufficiently different
fromthe "Oher" world that | was
very unhappy, and | wanted to be
happy. | wanted the other world.

H G3 NS
Is that the way it seened, that it
was anot her world from you?

SUSAN
Yes. | had a logical order in ny
world but it continued to break down
when ever it cane in contact with
the world of everyone el se.

H GE NS
Do you think that the rest of us
share a common worl d?

SUSAN
No, | have realized since then that
the cognitive space inhabited by
each person varies fromthe common
space to sone degree, but you nust
realize that the space that
i nhabi ted was very nuch different
fromthat comon space.

H GE NS
So, you were diagnosed as autistic:
you had few verbal skills?

Susan nods.

H GA NS ( CONT' D)
You had notor skill problens?

Susan nods.

H GG NS ( CONT' D)
You had ot her problens, but you
overcane themand sit here, an
articul ate young wonman. You are
amazi ng!!!

Susan di ps her head in enbarrassnent at the accol ades.

H GG NS ( CONT' D)
Now you have witten a book about
your experiences, "Through the Wrld
Gates". That is an interesting title.
What does the title nean?



SUSAN
Wien | was trapped in ny world, |
had the feeling that there were gates
to the other, or comon, world. |
tried to hold onto them when
encountered them but | never knew
if the person, who | considered a
gate, knew what they neant to ne.

HI GE NS
Can you give us an exanpl e?

SUSAN
| had a grandfather who was the
ki ndest, dearest man in the worl d.
Whenever | was around him | used to
sit in his lap and play with his
shirt buttons, as if they were the
keys to that gate. | would open
them and cl ose themrepeatedly as he
tal ked to ne.

HI GE NS
VWhat did he say?
SUSAN
| don't renmenber. | just renenber

bei ng safe there.

H G3 NS
What happened to hinf?

SUSAN
He died when | was eight, and |
snapped back into ny world with a
vengeance. | was alnost lost to it
for good when | was finally seen and
di agnosed by a psychol ogi st.

H G4d NS
Was there sonething that caused that
openi ng up for you?

SUSAN
The psychol ogi st rem nded ne of ny
grandfather. | had flashes of him
in ny nmenory when | tal ked to ny
doctor, and | guess the doctor saw
me in my world and hel ped pull ne
back.

HI GE NS
Were you happy to | eave your worl d?

SUSAN
( MORE)

No!

13.



SUSAN ( CONT' D)
It was a very self centered world
and that is the nost addictive thing
there is. But the only source of
|l ove there is there, is fromyourself,
not a reliable source.

H GE NS
So, it was a need for outside |ove
that pulled you back.

SUSAN
Yes, and for those of you that have
it now, you can't inmagi ne what not
having it is |ike.

H G3 NS
What happened after your diagnosis?

SUSAN
| saw a nunber of people who tried
to really connect wwth ne, but |
didn't comply with them

H G3 NS
Wll, what did work?

SUSAN
| was interviewed by a young nal e
doctor and he was |i ke an ol der
brother to me. | idolized himand
woul d do anything for him | wanted
to please him

HI GE NS
And how ol d were you, and how | ong
did you work with hinf

SUSAN
| was fifteen, and | saw himfor the
next three years.

HI GE NS
During which time, your verbal skills
i ncreased and you were able to pass
a GED type exam Was there any one
thing that really cenented your place
in this world?

SUSAN
Yes, it was poetry. | learned to
| ove the way the words sound, the
pi ctures that they nmade in ny head.
| sonetines fear that | will slip
away sonetines when | read an
exqui site poem but | know who and
where | am now.

14.



15.

HI GE NS
So you went to a community coll ege,
then got a degree and continued on
to where you are now, a high schoo
English teacher. Wy did you wite
t he book?

SUSAN
A |l ot of people heard about ne and |
was asked repeatedly to tell ny story.
| started to wite it and a book
vendor asked ne to submt it and it
j ust snowbal | ed.

H G3 NS
What did you hope to achieve with
this book? Fane, stardom a TV novie
of the week?

SUSAN
(laughing) No, I'll let you have
that! | wanted people to understand

what ny experience was, what a
possi bl e experience is for soneone
who has cone back through the gates.

H GE NS
And we're glad you did. You are a
fascinating woman. We'll be right

back wi th audi ence questions for

Susan Chandl er, author of "Through

the Wrld Gates", right after this.

CUT TO

I NT. JORD S LAB, VIDEO | NSERT
An extreme closeup of a man talking to the canera. He is in
white face, with a clown's black eye make up. The nan speaks
bel aboredly.

MAN
Jord, it wasn't |i ke that.

Jord rebuts himfromoff camera (not on tape)

JORD (V.Q)
Ch, yes it was.
MAN
| wanted you to live |ike everyone
el se.
JORD (V.Q)
You wanted nme to be |like you.



16.

MAN
| didn't want to send you away. |
didn't know what to do.

JORD (V.Q)
Do you know what that place was |ike?

MAN
It was supposed to be a nice place,
and we wanted the best care for you.

The cl ose up pulls back and the details of a bed sheet can
be made out.

JORD (V.Q)
Qut of sight out of mnd.

MAN
We tal ked about you every day. |
wanted to bring you closer to hone,
but your nother... (screans)

JORD (V.Q)
| told you to | eave Mom out of this..

The canera pulls back enough to show that it is a mddle
aged man on a hospital bed.

MAN
Ch, God! Wat have you done to ne?
(nore slowy) Jord, why did you...

JORD (V.Q)
It's a synthetic heroin. [If you
cook it just right, it's great. |If

you don't, (shrugs) oh well...

Jord's father is drooling and twi tching spasnodically. The
aperture shows a hand with a syringe pulling back fromthe
bed.

JORD (V.Q ) (CONT' D
Back to the kitchen... (Ilaughs)

CUT TO
I NT JORD S LAB

Jord turns away fromthe nonitor and turns back to his
dr awi ng.

JORD
One of these days, Dad, I'mgoing to
be a great artist. Because | can
see things that other people don't
see.



17.

He picks up a drawing froman arti st correspondence school
magazi ne advert and waves it at the environnental chanber.

JORD ( CONT' D)

Do you renenber this? | knew then
that | could draw, but you woul dn't
l'isten.

Jord puts aside the drawing and | ooks into his chem cal
brewing. He perforns a test on the brew

JORD ( CONT' D)
Well, Dad, | guess sending ne to MT
was a good idea. You wanted ne to
study chem stry so | could becone a
doctor. Well, | am one!

Jord laughs wildly as he crosses to the wall with the w ndow
and hits a light swtch.

JORD ( CONT' D)
Well, Dad, don't | |look |like a doctor?

An ol der man is hanging in the chanber, frozen and ice
encr ust ed.

JORD ( CONT' D)
Well, Dad, you trained ne and gave
me a place to practice ny art.

There is an attenuated crash sound. Jord turns to | ook at
the nonitor that displays Susan. Susan is glaring up at the
camer a.

JORD ( CONT' D)
(nore distant) You are ny best
creation....

Jord turns out the light and goes control panel and zoons
t he surveillance canmera in on Susan. The IV stand is on the
fl oor.

Jord goes to the flask and fills a syringe wwth the chem cal .
He puts a protector on the needle and puts it in his pocket.

Jord wal ks to the environnental chanber w ndow. It is black
and reflects his imge.

JORD ( CONT' D)
Well, Dad, do | look Iike a doctor?
Looking the part is being the part.
He exits.

CUT TO



18.
I NT. HOSPI TAL BED

Susan is laying in bed and Jord enters.

JORD
Well, how are you feeling?
SUSAN
Who are you? You're not a doctor.
JORD
"' mnot as good as a doctor? |If you
want pain killers, | can get them

for you.

Jord crosses to the bed and reaches out to touch Susan. She
recoils fromhim Jord is shocked.

SUSAN
Don't touch ne.
JORD
Wiy not? |'m a nurse.
SUSAN
You're not a nurse, and this isn't a

hospi t al
Jord | ooks bust ed.

SUSAN ( CONT' D)
Who are you? Wiy did you do this?

JORD
| saw you on TV and thought that you
could hel p ne.

SUSAN
" mnot a psychologist. | can barely
hel p nyself. You nust |let ne go.

Jord has a little boy's |look on his face.

JORD
| can't let you go. You just don't
understand. | wanted to get away

fromthese pictures in ny head

SUSAN
This isn't the way to do it. There
are people who can help you. You
just need to find the right one.

JORD
But you're the right one for ne. |If
you |l oved nme, you woul d under st and.



SUSAN
LOVE?!? How can you think about
| ove when you do this to ne?

JORD
| was hoping you would see ne for
who | amand learn to | ove ne.

SUSAN
Love is voluntary, not denmanded.
can't | ove you now.

JORD
Wiy not? | need you to care for ne
and hel p ne.

SUSAN

How can | care for you after what
you did to ne? And what did you do
to my ankle?

JORD
| just put a cast onit. | |earned
that in the hospital. 1 wanted you

to not nove around, and then you
could learn to | ove ne.

SUSAN
Then there's nothing wong with ny
ankl e?
JORD
(quietly) No.
SUSAN
|"m | eaving. You should |eave too.
JORD
| can't do that. Please don't |eave
me. M Dad was rich. | can buy us

anyt hi ng.

Jord approaches Susan and reaches out to touch her.

SUSAN
Don't touch ne.

Jord reacts bitterly.
JORD
You're just like all the rest. Wll,
|'ve got sonething for you.

Susan starts to get out of the bed.

19.

Jord junps into action when she tries to get up, springing

to the head of the bed.



20.

JORD (CONT' D)
| loved you Susan, but | can't |et
you go.

Jord pulls her shoul ders back. She struggles, but she is no
match for himas he whips the restraining strap across her
upper arnms and pins her down.

SUSAN
You sick son of a bitch!! Let ne
go! !

Susan struggl es against the strap, vainly it seens.
JORD

"1l let you go, but not the way you
t hi nk.

Jord takes the syringe fromhis pocket. The needle has a
protector over it.

JORD (CONT' D)
| wanted you to be different. Good
bye.

Jord steps toward the bed Susan nanages to get one hand free
fromthe belt.

She has the bed pan fromunder the covers where she hid it.
She hits himin the head.
The syringe is knocked away and rolls under the bed.
JORD ( CONT' D)
Goddamm you bitch, "Il get you for
that. (to hinself) gotta renenber
the cable ties next tine.

Susan is struggling, trying to get her foot out of the
trapeze.

She is pulling her foot free of the trapeze..
Her hands are free.
She is clawing at the restraining strap..

Jord comes out from under bed on his knees with the syringe
and slips the protector off.

JORD ( CONT' D)
Good, it's not broken.

Jord looks up in tine to see Susan's cast com ng off the
trapeze.



21.
He dodges, too | ate.
Susan's cast hits the syringe, it's in his arm..
Jord tries to talk, lips work, no sound..
Susan | ooks terrified as Jord falls sideways.
Jord lays on the floor, nouth agape, drooling.
Susan slides off the other side of the bed, wal ks unsteadily
around the end of the bed holding the bed pan as her only
defense and | ooks at Jord froma safe distance.
Susan struggles to say sonething but can't get anything out.
Susan throws the bed pan at him pushes through the curtains
and sees the enpty floor.
Susan pushes back through the screens.

SUSAN
Fuck you, and your art!

Jord is fading as Susan pushes through the screens and wal ks
unsteadi |l y away, peg-|eg.

FADE QOUT:
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	3	INT.  HOSPITAL ROOM, DAY
	4	INT.  WAREHOUSE, NIGHT
	5	INT.  TV STUDIO, VIDEO INSERT
	6	INT. HOSPITAL BED
	7	INT. JORD'S LAB
	8	INT.  TV STUDIO, VIDEO INSERT
	9	INT.  TV STUDIO, VIDEO INSERT
	10	INT.  SUSAN'S DREAM, VIDEO INSERT
	11	INT. TV STUDIO, VIDEO INSERT
	12	INT.  SUSAN'S DREAM, VIDEO INSERT
	13	INT. SUSAN'S BED
	14	INT.  TV STUDIO, VIDEO INSERT
	15	INT. JORD'S LAB
	16	INT.  HOSPITAL BED
	17	INT.  JORD'S LAB
	18	INT.  HOSPITAL BED SURVEILLANCE, VIDEO INSERT
	19	INT.  TV STUDIO, VIDEO INSERT
	20	INT.  JORD'S LAB, VIDEO INSERT
	21	INT JORD'S LAB
	22	INT.  HOSPITAL BED

