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FADE | N

EXT. SCOTT'S CAR - DAY (B & W

It is a bright sunmer evening, around 6 PM

SCOIT is parked by the street in front of Julie's townhouse
and is talking on a cell phone. There is a backpack on the
passenger seat.

Scott is about 25, wears glasses and his hair in a pony tail.
He is wearing chinos and a denimshirt.

Wil e tal king on the phone, Scott opens the pack with one
hand and takes out a book of poetry.

SCOrT
She acted, man, | don't know how she
acted. | can't renenber. | can't
remenber what we really said to each

ot her.

He drops the book on the seat and reaches into the pack,
com ng out wth another poetry book.

SCOTT (CONT' D)
She just seened ... she just seened
i ke she just didn't care.

He drops the book and reaches in, pulling out a flat brown
paper bag. He dunps out a Cosnopolitan nmagazi ne, a new pack
of cigarettes and a new lighter.

SCOTT ( CONT' D)

Like,..., | wote it about her!
It is the Cosnb "Rel ationship Issue". He opens it, props it
agai nst the steering wheel. There is a perfunme scratch and

sni ff advert. He scr at ches. He sniffs.

SCOTT ( CONT' D)
She just ... | just thought it was
so good. Wth her.

Scott turns the pages, |eafing past quizzes and perfune ads,
stopping to scratch and sniff.

SCOTT (CONT' D)
Yeah, man. Maybe this is the end.

He stops on an article titled "Are You Getting TRUST and
RESPECT?"

SCOTT ( CONT' D)
Yeah, man, |i ke, what did she want?

CUT TO



2.
INT. JULIE S TOAWNHOUSE - FLASHBACK | - THAT MORNI NG ( COLOR)

Scott is standing at the table in a breakfast nook shaking
his head and putting things into his backpack.

JULIE is sitting at the table. She wears a bath robe and
paj ama bottons. She is 25 and puzzl ed.

JULI E
| just said it was nice.

SCOTT
A cat is nice, you know? A car is
nice. | read you sonething | wote
for you. Like, you inspired ne to
wite it.

JULI E
And | was thinking about work. |'m

sorry. Can you read it again?
Scott | ooks conposed.

SCOTIT
Look, | gotta go.

CUT TO
EXT. JULIE S TOMNHOUSE BUI LDI NG EVENING (B & W

Scott | ooks at the page wth the bold TRUST and RESPECT title
agai n.
SCOrT

Yeah, | don't know what she want ed.

| gotta go and do this thing. 1'1I

call you later, man.
Scott hangs up the cell phone, closes the magazi ne and gets
out of the car, starts to close the door, pauses, reaches in
for his backpack, closes the door and crosses the street.

While wal king to Julie s door, he opens the cigarettes and
puts one in his nouth.

Scott presses the doorbell button.

The mail box has a permanent plate with the name Julie Evers
and an adhesi ve | abel for Dawn Chil ds.

He waits for a mnute and then knocks uneasily on the door.
He puts the cigarette to his nouth and flicks the lighter.
DI SSOVLE TO



FANTASY | (MAXFI ELD PARRI SH)

And then Scott is not wearing glasses and his snpooth dark
hair falls in waves. He starts to knock authoritatively on
the door. He handles the |it cigarette aggressively.

The door opens, framng JULIE. She is md 20's in bl ouse
and skirt, poised like the after for an anti-perspirant
advert.

SCOTIT ( CONT' D)
Guess you got the door bell fixed.

JULI E
Yeah, it just started working again.

They nake and break eye contact.

SCOTT
Li sten. ..

JULI E
The door bell works okay now. That's
what you were going to say, right?

SCOTT
Yeah, and we don't. Listen, | left
a book here.

Julie picks up the book froma table near the door and hands
it hi

i
to him They make eye contact as he takes the book.

SCOTT ( CONT' D)
That's what | cane for.

Scott turns and starts to wal k away.
JULI E
Didn't you tell nme that stopping
snoki ng was the best thing you ever
di d? You gonna start snoking agai n?
Scott | ooks back.

SCOTT
Yeah.

CUT TO
FANTASY || ( MAXFI ELD PARRI SH)

Scott is poised with hand raised to knock on the door. He
is wearing glasses, chinos and a denimshirt.

The door opens, framng Julie. She is a dream date, dressed
in a short, clingy, scoop necked dress and punps.



Scott cups the lit cigarette behind his back.

JULI E
The door bell works. John, this
nei ghbor guy, fixed it. He said
that his doorbell broke too. Said
it was just a | oose wre.

Julie seens anxi ous, watches the house across the street.

JULI E (CONT' D)
| thought that book was one of m ne
and dropped it off on the way to
wor k.

Scott notices where she is | ooking and starts | ooking over
hi s shoul der.

SCOrT
| was wondering (if we could talk).

Julie is cooler and nore confident.

JULI E
This isn't a good tinme. Should' ve
called. I'msorry that it didn't
work. | don't know what else to
say. Take care and | hope you find

soneone.

Scott takes the cigarette from behind his back and puffs
defiantly, blows snoke in her face.

SCOrT
Yeah, you too.

She pulls back and slans the door. The doorbell rings.
CUT TO
FANTASY 111 (MAXFI ELD PARRI SH)

Scott is poised with hand raised to knock on the door. He
is wearing glasses, chinos, and a denimshirt. He doesn't
have a cigarette.

The door opens, framng Julie. She is wearing a denimshirt,
chi nos and hi ki ng boots.

They both put hands in pockets, take themout, tw tch
nervously, alnost in unison.

SCOTT ( CONT' D)
| didn't know if you would be hone
from wor k.



JULI E
Yeah, | just got hone.

SCOTT
| didn't know if the doorbell worked.

JULI E
| saw you wal ki ng up

SCOTIT
| cane from worKk.

Their eyes nake contact.

SCOTT (CONT' D)
| left a book.

She picks it up froma table near the door.

JULI E
Yeah, | saw it.

SCOrT
| don't know what to say. | guess
we just don't have that nuch in
common. | think you're a nice person
and | w sh you the best.

JULI E
Yeah, | guess we just don't, you

know. Good | uck.

They make eye contact. They are both m sty eyed. She pulls
back and slowy cl oses the door.

CUT TO
EXT. JULIE S TOANHOUSE, DAY (B & W

Scott takes the unlit cigarette fromhis nouth and | ooks at
it.

He flicks the |ighter again.
CUT TO
I NT. JULIE' S TOABNHOUSE - FLASHBACK Il - N GHT BEFCORE ( COLOR)

Scott is wearing jeans, Hawaiian shirt and carries a back
pack.

Julie opens the door. She is wearing a knee | ength bat hrobe.

Scott is holding flowers with one hand and points at the
ot her nanme on the mail box.

Jul i e shakes her head.



Scott steps in the door.
Scott steps close to her. He hands her the flowers.

Their eyes make contact. They kiss, enbrace, and start to
ki ss deeply.

Scott slides a hand into Julie's bath robe.
LATER

Julie lies atop Scott on the floor in front of the door,
covered by her bath robe.

The flowers lay off to one side.

Hi s pants are gathered around his ankl es.

JULI E
(l'i ke Lucy)
Ch, Reeckie, you cane ... hone.

They both crack up.

They nuzzl e each ot her.

Scott's cell phone rings. They nuzzle.
It rings again. They nuzzle sonme nore.
It rings again.

JULI E (CONT' D)

You ought to get that and I'Il get a
vase for those flowers. You know
who it is.

The phone rings again.

SCOIT
Ch, man ... Yeah. Ckay.

Julie gets up and Scott slides into his jeans while the phone
rings again. He buttons his pants. It rings again.

SCOTT ( CONT' D)
H, Mm

He gets the phone fromhis pants pocket and answers it.

SCOTT (CONT' D)
Yeah, Mom

Scott stands up, buttoning his shirt with one hand.



SCOTT ( CONT' D)
Yeah, Mom [|'l|l be at Aunt Irene's
bi rt hday tonorrow ni ght.
Julie’s townhouse is newy decorated. There is a couch and

a coffee table near a fireplace. There are famly pictures
on the fireplace mantle.

Julie puts a water filled vase on a table in back of the
couch.

Scott wal ks to the couch and sits.

SCOTT (CONT' D)
I'mat a friend s house.

Julie wal ks up with the flowers and Scott's shoes.

SCOTT (CONT' D)
Just a friend s house.

Julie starts to put Scott’s shoes on the floor next to the
couch.

SCOTT ( CONT' D)
Mom if | met sonmeone that | wanted
to bring over, | would.

Julie stops for a nmonent, then pushes Scott's shoes into his
| ap.

Scott | ooks up at Julie, taken by surprise. She wal ks behind
t he couch.

SCOTT ( CONT' D)
Yeah, Mom if | want her to respect
me, | need to bring her hone.
Water drips on Scott's head and he | ooks up.
Julie is holding the flower vase over Scott's head.
Scott gets up and wal ks around the end of the couch to Julie.
Julie is putting the flowers into the vase.

SCOTT (CONT' D)
Yeah, Mom | |ove you too. Bye.

Scott hangs up and enbraces Julie from behind.

SCOTT (CONT' D)
Jeez, Jules, | blewit.

She pushes an el bow at him playfully.



JULI E
Did | say anything? (leans in to
the flowers) These are nice flowers,
Scott. Thank you.

SCOTT
(nuzzling) You' re wel cone.

Julie pulls away, wal ks around the sofa and sprawls in the
corner of the sofa.

JULI E
You know, Dad knows that |'m dating
soneone.

Scott follows her and reclines into her.

SCOIT
| s that okay?
JULI E
Well, | hadn't told himI'mdating

you, you know?

Scott focuses on a picture of Julie's dad with arifle and a
col l ection of trophy cups.

SCOTT
Did he seemokay with it?

JULI E
| don't know. He gets npody
sonetinmes. | think he just wants
the best for ne, but you know how
t hat can go.

Scott is looking intently at the picture. Her father seens
to be scowing directly at him

SCOrT
Did you say that he still do a |ot
of shooting?
JULI E
Yeah. He's still a great shot. I,
ah, didn't tell nmy father I was seeing
you. | told himthat | net soneone.
SCOrT
Oh?
JULI E
Yeah.
SCOrT



JULI E
Yeah, he always surprises ne. He
said that he was getting into poetry.

SCOTIT
The rifl enan?

She jostles him

JULI E
Go figure. He says that he's in
that truck all day, all week, and
radio is too boring. So he gets
poetry on cassette fromthe library.

SCOrIT
Poetry about guns?

She jostl es hi magain.
JULI E
Just about everything, | guess.
Wth Mom gone, he has to do sonet hi ng.
Wiy not poetry?

SCOTIT
Yeah, why not?

Julie seens to be holding her breath.

JULI E
Wy not neet hinP

SCOTIT
Well, why not neet ny nother?

JULI E
Yeah, why not ?

Now Scott and Julie are both holding their breath
EXT. JULIE S TOMNHOUSE, DAY (B & W

Scott takes the unlit cigarette fromhis nouth and | ooks at
it. He puts it in his nouth and flicks the lighter.

I NT. JULIE S TOMNHOUSE - FANTASY |V (MAXFI ELD PARRI SH)

Julie is on a tel ephone headset and doi ng her nails.

JULI E
Scott's here. 1'll have to go.
Yeah, Scott was okay. | just wanted
himto give ne a chance.... You know

( MORE)



10.

JULI E (CONT' D)
how guys are with sex, and that was
okay, but | was hoping, you know?

CUT TO

I NT. JULIE'S TOMNHOUSE - FLASHBACK I11 - THAT MORNI NG
(CALOR)

Scott and Julie are sitting at a breakfast table and Scott
is reading froma notebook. Julie is in a bath robe and
fiddling wth a work report.

SCOrT
...In your blue rivers.
(beat)
Blue rivers rise, Blue rivers fall
Blue rivers rage, Blue rivers quiet;
And | see the end of tine
In your blue rivers.

JULI E
That' s ni ce.

Scott junps up and starts stuffing things into his backpack
angrily.

SCOTIT
NI CE??7?
JULI E
| just said it was nice. | I|iked
it.
Scott is angry.
SCOTIT

Acat is nice. Acar is nice. |
read you sonething | wote for you
You inspired ne to wite it.

JULI E
And | was thinking about work. |'m
sorry. Can you read it again?
SCOrT

| gotta go.
Julie | ooks puzzl ed.
CUT TO
EXT. JULIE' S TOWNHOUSE, DAY (B & W

The lighter is burning and Scott yel ps, drops the |lighter
and bl ows on his fingers.



11.
FANTASY |V ( MAXFI ELD PARRI SH)

Scott is standing in front of the door. He is wearing a

| eat her jacket, a t-shirt wth the neckband renoved and ti ght
faded jeans. Several earrings adorn one ear. He is very
artful with his cigarette.

Julie opens the door. She is HOT!, wearing a white doubl e-

breasted di nner jacket, and white punps. She sees who it is.
She can't be bot her ed.

SCOTT
| left a book here.

JULI E
Yeah, the poet wants his "Only |
know what it neans" poetry book.
Her e.
She pushes it into his hands.
Scott does his best Janes Dean.

SCOrT
| wote that poem about you.

She starts to roll up the sleeves on the suit coat.

JULI E
VWhat ever.

Scott noti ces.

SCOrT
Do you know what a nuse is?

JULI E
Vell, a-nuse ne.

| s she wearing anything under the coat?
Scott is wounded, back to wearing chinos and a denimshirt.

SCOrIT
But, I wote it about you.

Julie holds up two thongs, black and white.
JULI E
OCh, fur shur. Wha-da-ya think? The
bl ack or the white?

CUT TO



12.
EXT. JULIE S TOAWNHOUSE, EVENING (B & W

Scott | ooks at his cigarette and bends to pick up his lighter.
He puts the lighter and cigarette into his backpack.

He starts to knock again and the door opens, fram ng Julie.
She is wearing gray sweats and pl ain gl asses.

SCOTT
Hi .
JULI E
Hi, come in.
Scott takes a step inside.

SCOrT
| didn't know if your doorbell still
didn't work. | brought sone tools.

She starts up the hallway, Scott follows, closing the door.

JULI E
Can you take a look at it? Dad
said he would | ook at it next weekend
when he cones but he isn't very good
at those things.

SCOrT
It's probably just a | oose wire.

She turns to him

JULI E
Yeah, probably. Are you wearing
col ogne?
SCOrT
Me? No.
JULI E
Listen, |I've been reading this book

you left here.

SCOTT
Yeah?

Julie sits on the sofa and Scott sits a little apart from
her.

JULI E
No col ogne? (Scott shakes his head)
That book was pretty heavy goi ng, so
| went to the library on ny |unch
hour and got a different book.



13.

Julie starts to read "Sonnets fromthe Portuguese" by
El i zabeth Barrett Browning. Scott can't see the title or
aut hor.

JULI E (CONT' D)

| thou nust love ne, let it be for nought
Except for |ove's sake only.
Do not say "I love her for her smle - her
| ook - her way
O speaking gently, - for a trick of thought
That falls in well with mne, and certes brought
A sense of pleasant ease on such a day."

(1 ooki ng up)
VWhat is that about?

SCOrT
| think that he is saying, ah, he's
sayi ng, you know, saying ... that he

is going to take a chance on | ove,

t hat maybe he can learn to work things
out and that they can learn to treat
each other wwth trust and respect.

Julie slides closer to himand sniffs.
JULI E
(in his face) Are you sure you're
not wearing col ogne?

SCOIT
l. .

Face to face, they | ook, eyes, eyes, lips and they kiss,
break, gl asses are pushed up, kiss again and kiss deeply.

FADE OUT
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